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COURSE SYLLABUS | Fall 2020 
 
DATE: 01/01/2021 COURSE NUMBER: ARTS 334 SECTION: 001 
COURSE TITLE BEGINNING PRINTMAKING 
  
MEETING TIME 9:00AM-12:15PM DAY(S) MW ROOM RUTL 105 
PROFESSOR MYLES CALVERT OFFICE MCL 212 
EMAIL calvertm@winthrop.edu PHONE  
OFFICE HOURS M-F 8am-9am by appointment only 
  

COURSE 
CATALOG 
DESCRIPTION 

An introduction to the basic skills and processes of traditional and experimental 
printmaking techniques which may include relief (woodcut / linocut), intaglio (etching 
/ collagraph), and planographic methods (screenprint / lithography). Students will 
familiarize themselves with the print studio and explore the multiple while engaging 
with the historically significant timeline of contemporary global printmaking.  
 
3.000 Credit hours 
0.000 Lecture hours 
0.000 Lab hours 
7.000 Other hours 
 
Levels: Undergraduate 
Schedule Types: Independent Study/Research, Studio/PE 
Studio fee: $90 

TEXT(S) USED 
None required.  
*Suggested: Prints and Printmaking: An Introduction to the History and Techniques. 
Griffiths, Anthony. ISBN-13: 978-0520207141 
**Readings provided during the course. 

OTHER COURSE 
REQUIREMENTS 

Course fee covers inks, ink modifiers, some papers, chemistry,and general studio 
sundries / materials. 
 
Required materials not provided by lab fee: 

● Full drawing arsenal + sketchbook 
● A sturdy portfolio for flat print transport 
● Access to the Adobe Suite (Photoshop / Illustrator) - accessible to all 

Winthrop students with email log in. 
● a professional website (with updated artist statement / CV) 
● Some papers not provided, to be purchased online or through Winthrop 

Marketplace at normal retail value. 
 

  
UNIVERSITY 
LEVEL 
COMPETENCIES 
 

Competency 1:  Winthrop graduates think critically and solve problems.  
Winthrop University graduates reason logically, evaluate and use evidence, and 
solve problems. They seek out and assess relevant information from multiple 
viewpoints to form well-reasoned conclusions. Winthrop graduates consider the full 



 
 

 

context and consequences of their decisions and continually reexamine their own 
critical thinking process, including the strengths and weaknesses of their arguments. 
 
Competency 2: Winthrop graduates are personally and socially responsible. 
 
Winthrop University graduates value integrity, perceive moral dimensions, and 
achieve excellence. They take seriously the perspectives of others, practice 
ethical reasoning, and reflect on experiences. Winthrop graduates have a sense 
of responsibility to the broader community and contribute to the greater good. 
 
Competency 3:  Winthrop graduates understand the interconnected nature of 
the world and the time in which they live. 
Winthrop University graduates comprehend the historical, social, and global 
contexts of their disciplines and their lives. They also recognize how their chosen 
area of study is inextricably linked to other fields. Winthrop graduates collaborate 
with members of diverse academic, professional, and cultural communities as 
informed and engaged citizens. 
 
Competency 4:  Winthrop graduates communicate effectively. 
Winthrop University graduates communicate in a manner appropriate to the subject, 
occasion, and audience. They create texts - including but not limited to written, oral, 
and visual presentations - that convey content effectively. Mindful of their voice and 
the impact of their communication, Winthrop graduates successfully express and 
exchange ideas. 
 

GENERAL 
EDUCATION 
PROGRAM 
LEARNING 
OBJECTIVES 

Program Learning Objectives: 
1. Demonstrate knowledge of and appreciation for diverse intellectual and/or cultural 
viewpoints 
2. Critically evaluate diverse intellectual and/or cultural viewpoints. 
3. Critically evaluate process and/or experience. 
4. Demonstrate knowledge of creative process and aesthetic values. 
5. Engage in the creative process through composition and/or performance. 
6. Demonstrate knowledge of and appreciation for diverse values and beliefs. 
7. Critically evaluate those values and beliefs. 
8. Examine their own values and beliefs. 
9. Critically evaluate materials in a variety of formats (e.g., written, aural, visual, etc.) 
10. Gather information and to develop and effectively communicate ideas in 
Standard English. 
11. Conduct independent research and/or analysis. 
12. Discriminate among information sources (e.g., print sources, visual media, 
internet sources, performances and exhibitions, interviews, etc.) 
 
Program Learning Outcomes: 
Students are introduced to and study artists from different perspectives (globally, 
politically, etc). Students will examine a complex issue (cultural, societal, linguistic, 
historical, or artistic) by creating a body of work during this course. Students 
develop a cohesive grouping of prints based on research, critique, and further 
investigation of interests. The result is a direct and focused study beyond one 
project, but instead with a larger perspective from multiple angles.  
 



 
 

 

Beginning Printmaking is a primary medium within the fine arts, among painting, 
drawing, and sculpture. Printmaking stays present and contemporary by adapting 
through the use of technology to further enhance the medium. Without printmaking 
and the invention of the printing press, there would be no mass distribution of the 
written word, or general knowledge of the literary classics. The medium of 
printmaking emerged from industrial needs such as publication and the sharing of 
information, long before aesthetic characteristics were considered. A deep history of 
specialized inks, presses, and techniques are recognizable by their country (and 
specific printmaking studio / maker). Printmaking is featured heavily within the 
paper, design, typography, and textile industries. 
  
A. Project reflection - each project (3-4) is followed by a reflective writing response, 
factoring in group critique and instructor comments for further project enhancement / 
development. 
 
B. Critical Studio Practice Assessment - students are required to compose 1-2 page 
reflective evaluation of their current studio practice, focusing on material exploration, 
concept development, struggles, and achievements. 
 
C. Development of Artist Statement - students write a one page critical review and 
explanation of their current creative ideas. This includes conceptual direction, and 
often references strongest works created during classes. A shorter version is also 
created and used when applying for exhibitions, competitions, and grants. 

STUDENT GOALS 
+ LEARNING 
OUTCOMES 

This course will: 
1. introduce various traditional and experimental printmaking techniques  
2. Introduce the basic vocabulary associated with printmaking 
3. utilize basic tools and equipment used in a professional printmaking studio 
4. establish standards of printmaking craftsmanship and presentation 
5. develop constructive critique language  
6. introduce historical and contemporary printmakers from diverse international 
communities 
 
By the end of this course, students will have: 
1. a working knowledge of basic printmaking techniques 
2. acquired specialized printmaking terminology 
3. skills to utilize basic printmaking tools and equipment to produce a printed edition 
and/or series 
4. acquired the skills to professionally represent themselves in written, verbal and 
visual form 
5. been introduced to  historical and contemporary printmakers from diverse global 
communities 
6. The ability to define, analyze and resolve technical and aesthetic problems in 
printmaking  

INSTRUCTOR 
EXPECTATIONS 

This course is studio based and will primarily involve discussions, demonstrations, 
lecture, writing, and guest artist talks. Assignments will be given to address new 
techniques, with the expectation that the majority of work will occur outside of 
scheduled course hours. Set aside the space and time in order to fulfill the 
assignments given to you. Attempt as best as possible to find a distraction-free 
area, with consideration for visual and audio clarity 
 
Students are expected to put energy, thought, curiosity, and time into their studio 
practice and assignments. Any confusion or need for clarification should be resolved 
as early as possible, to allow for ample time working in the right direction. Reach out 
in class, via email, or during office hours. Any possible opportunities to build upon 



 
 

 

assigned assignments are always encouraged. As artists, you are encouraged to 
challenge ideas, and make assignments work for you. I am happy to adapt an 
assignment, as long as conceptual ideas and skills are being built upon, and you 
are exceeding the minimal requirements of the task. This is an individual, case by 
case, discussion made well in advance of the deadline. 
 
Students are expected to participate actively in all critique situations, slide shows 
and discussions. 
 
Students are expected to fully complete each assignment.  
 
Students are expected to keep a sketchbook and to document their work digitally in 
preparation for specialization review. Digital images should be print (300dpi) and 
web (72dpi) ready, edited for color and white balance, cropped, and clearly labeled. 
 
Students are expected to complete a written Project Reflection upon the completion 
and critique of each assignment. This written component expects you to critically 
reflect and respond to critique comments, further develop conceptual ideas, and 
move your work forward to the next assignment. Additionally, students will develop 
a Critical Studio Practice Assessment near the end of the term, which will be used 
for Sophomore Portfolio Review. 
 
Students are expected to work a minimum of 6 hours outside of class time in order 
to complete the assignments. 
 

RESEARCH 

For all assignments, it is vital to present research in addition to your final work. 
Sketchbooks will be collected and evaluated on the last class day. This research 
may come in the form of sketches, links to relevant digital images, essays, journals, 
scholarly articles, etc. Provide clear citations at all times. There should be a clear 
and robust connection between your research, research questions, and output. 
Presentation will be primarily via Zoom. Familiarize yourself with the ‘screenshare’ 
possibilities.  

COMMUNICATION 

Email is the primary mode of communication at Winthrop University.  
The professor will be sending updates and information to winthrop.edu email 
addresses only. Some courses will require a connection to Blackboard Collaborate 
and/or Zoom. These links will be provided via email and made available on the 
course Blackboard site. Troubleshoot your technical difficulties (if any) in advance 
and contact IT (CC your professor) within week one. 

ASSESSMENT 
AND 
EVALUATION 

Interim grades will account for work assessed up to TBD, and are a reflection of 
your current standing. Grades are not final results and will fluctuate. 
 
Printmaking is a studio-heavy and process / preparation focused medium. 
Assessment will factor in studio etiquette, studio use, preparatory research and 
planning, demonstrated skills knowledge, and final print production.  
 
Rubrics will be provided. 

STUDIO 
ETIQUETTE + 
MONITORED 
HOURS 

Materials and resources shared in this course are for research and educational 
purposes that are not to be freely distributed further, without permission from faculty 
and Winthrop University. 
 
Being on time and prepared for the class is expected. Prepared means having 
readings, research, homework, etc completed. It also means you are ready to 
engage physically and mentally. There will be times where music, headphones, and 
computers can be used. These times will occur after demonstrations, talks, and 
information sharing. When in class, you are working towards assignments for this 
class only. We will observe common sense practices. Low music levels are vital in a 
shared studio space. There will be times when I will quickly need your attention. You 



 
 

 

must be able to hear me speaking. 
 
Due to the nature of printmaking studios, no food can be consumed in the space. 
Chemicals are constantly in use (liquid, powder, gel, etc) which are hazardous if 
ingested. Water bottled can be kept in bags. A drink shelf will be pointed out to you 
for beverage storage during class. 
 
Equipment is only to be used after training by the professor, for each specific 
assignment. Do not get ‘trained’ by other students. Spaces are shared, so ensure 
your working area is left spotless and sanitized. Ensure ventilation is always on. Be 
aware of open/closed hours and respect the time of those students who have come 
prepared to work at their scheduled time. 
 
During a hybrid model, classes via Blackboard Collaborate and/or Zoom, will require 
equal attention and preparedness to that of a regular, face to face, format. Cameras 
must be on at all times and verbal communication is essential. Other devices and 
distractions (external conversations, text messaging, etc) will instantly indicate a 
lack of engagement and participation. Resolve your technical difficulties by 
contacting IT, within the first week of the course. 
 
A shared document will clearly indicate studio access times. Details will be covered 
in class for using this link: 
https://drive.google.com/file/d/1GT073bsAu-s_bXraUUFou-
U_cuyTKj2b/view?usp=sharing 
 
Studio monitors ensure the spaces are being used correctly, and that they do not 
exceed capacity. Monitors can distribute purchases. They are not there to teach you 
how to use the facilities or clean up for you. 
 

WINTHROP 
MARKETPLACE 

Supplies such as paper can be purchased through the Winthrop Marketplace. 
Speak with your professor to ensure items are available, prior. Link: 
https://secure.touchnet.com/C20256_ustores/web/store_cat.jsp?STOREID=33&CA
TID=43 
 

DUE DATES AND 
GRADE 
WEIGHTING 

Research, Planning, Preparation - 15% 
See above ‘Research’ description. 
Sketchbooks will be collected on the last class day, and returned with your portfolio. 
 
Assignments - 40% 
Assignment #1: Lino SpeedyCarve - 15% / Due: TBD 
Assignment #2: Screenprint - 25% / Due: TBD 
Assignment #3: Drypoint / Etched Line - 40% / Due: TBD 
Assignment #4: Monoprint Series - 20%  / Due: TBD 
 
Assignments include written components (Project Reflections) to be included after 
each group critique. These, along with your Critical Studio Practice Assessment and 
Artist Statement, will be submitted alongside your Final Portfolio (below). 
 
Critique Involvement / Participation - 25% 
See above ‘Studio Etiquette’, ‘Communication’, and ‘Instructor Expectations’ 
 
Final Portfolio (including documentation and web presence) - 20% 
Submitted in a portfolio. Website link provided. 

CVPA  



 
 

 

ATTENDANCE 
POLICY 

Students are expected to attend classes and should understand that they are 
responsible for the academic consequences of absence. The student is 
responsible for all requirements of the course regardless of absences. Students 
are expected to make every effort to attend class and departmental activities and 
events. 
 
Unexcused absences may affect the final grade at the discretion of the instructor—
three unexcused absences may result in course failure for classes that meet two or 
three times per week, and two unexcused absences may result in course failure for 
classes that meet once per week. Attending class without the materials necessary 
to execute the work, or not participating (sitting out), may count as an absence. 
Arriving more than 10 minutes late or leaving class early may result in being 
marked absent at the discretion of the instructor. 
Departments may establish different attendance requirements for courses within 
these limitations. The following policy will be in effect unless the instructor 
specifies otherwise: if a student’s absences in a course total 25 percent or more 
of the class meetings for the course, the student will receive a grade of N if the 
student withdraws from the course before the withdrawal deadline; after that date, 
unless warranted by documented extenuating circumstances as described in the 
previous section, a grade of F or U shall be assigned. 
 
Excused absences: Instructors are obligated to provide makeup opportunities only 
for students who are absent with adequate cause such as incapacitating illness, 
death of an immediate family member, observance of religious holidays, or 
authorized representation of the university. The student is responsible for providing 
documentation certifying the legitimacy of the absence to his or her instructor in 
advance of such absences. In health-related or family emergency cases where 
advance notice is not possible, documentation should be provided to the instructor 
no later than the date the student returns to class. Attendance at a 
counseling/medical appointment is not by itself a justifiable reason for class 
absence. If the instructor denies the adequacy of cause, then the student can 
appeal the denial to the Provost/Vice President for Academic Affairs, who will judge 
the adequacy of cause, and if found to be adequate, will require the instructor to 
provide a make-up opportunity. Students who have an unforeseen emergency 
such as family death, inpatient hospitalization, or other unexpected event that will 
prevent them from attending several class meetings should consult with an 
academic advisor to discuss the withdrawal and medical withdrawal criteria and 
process. 
 

STUDENT CODE 
OF CONDUCT 

Responsibility for good conduct rests with students as adult individuals. The policy 
on student academic misconduct is outlined in the “Student Conduct Code 
Academic Misconduct Policy” in the online Student Handbook 
(http://www2.winthrop.edu/studentaffairs/handbook/StudentHandbook.pdf).   



 
 

 

ACCESSIBILITY 
 

Winthrop University is committed to providing accessible learning experiences and 
equal access to education for all students. The syllabus is available in alternate 
formats upon request. 
If you are a student with a disability (including mental health concerns, chronic or 
temporary medical conditions, learning disabilities, etc.) and you anticipate or 
experience academic barriers due to the condition, please contact The Office of 
Accessibility (OA) for information on accommodations, registration, and 
procedures. After receiving approval for accommodations through OA, please make 
arrangements with me as soon as possible to discuss your accommodations so that 
they may be implemented in a timely manner. 
OA contact information: accessibility@winthrop.edu; 803-323-3290; 307 Bancroft 
Hall Annex. 

SAFE ZONE 
STATEMENT  

The professor considers this classroom to be a place where you will be treated with 
respect as a human being – regardless of gender, race, ethnicity, national origin, 
religious affiliation, sexual orientation, political beliefs, age, or ability. Additionally, 
diversity of thought is appreciated and encouraged provided all can agree to 
disagree. It is the professor’s expectation that all students consider the classroom a 
safe environment. 

GLOBAL 
LEARNING 
INITIATIVE 

The global learning component of this course is fulfilled by students reviewing and 
discussing work(s) and artists that are outside of contemporary western culture via 
presentations, articles, and visiting artist talks. 

HEALTH AND 
SAFETY  
 

Health and Safety In case of an emergency:  Call Campus Police 803-323-3333 
 

● Eye Wash Stations and First Aid Kits are located by the sinks in both 
sculpture studios. 

● A link to Fine Arts Handbooks 
http://www.winthrop.edu/cvpa/FINEARTS/default.aspx?id=24784 including 
Health and Safety Manual and Student Handbook. A hard copy of the health 
and safety manual and all MSDS sheets are located in the sculpture studio. 

SYLLABUS 
CHANGE 
POLICY  

The syllabus can be changed by the professor throughout the semester. Students 
will be notified of changes to the calendar and any other changes. 

 
  



 
 

 

COURSE CALENDAR TBD 
 

Week Monday Wednesday Outside of Class 
(HW) 

1 1/13    

2 1/20 MLK DAY   

3 1/27    

4 2/3    

5 2/10    

6 2/17    

7 2/24    

8 3/2    

9 3/9    

10 3/16 SPRING BREAK  

11 3/23    

12 3/30    

13 4/6    

14 4/13    

15 4/20    

16 4/27 LAST CLASS   

FINAL CRITIQUE: TBD 

 


